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The following is an edited tran-
script of the presentation by José 
Vega to Panel 4, “A Human Future 
for Youth: A Beethoven-Driven Re-
naissance of Classical Culture,” of 
the Schiller Institute’s December 
12-13 conference, “The World 
After the U.S. Election: Creating a 
World Based on Reason.”

Two households, both alike in 
dignity,

In fair Verona, where we lay 
our scene,

From ancient grudge break to 
new mutiny,

Where civil blood makes civil hands unclean.
From forth the fatal loins of these two foes
A pair of star-cross’d lovers take their life;
Whose misadventured piteous  overthrows
Do with their death bury their parents’ strife.
The fearful passage of their death-mark’d love,
And the continuance of their parents’ rage,
Which, but their children’s end, nought could 

remove,
Is now the two hours’ traffic of our stage;
The which if you with patient ears attend,
What here shall miss, our toil shall strive to mend.

I was asked to do a presentation on Romeo and 
Juliet, which yes, I would do any day of the week, be-
cause frankly, Romeo and Juliet is my favorite Shake-
speare play, and with good reason. I truly believe it’s 
one of the plays that can really guide you to understand-
ing the culture today, and really figuring out where you 
are. You just heard Shakespeare’s prologue to the play.

Romeo and Juliet is not the greatest romance ever 
told; not the greatest love story ever told. It is the great-
est death story ever told. It’s not just the people who die 
in the play, but the whole society dies, both figuratively 
and literally, and I’ll explain why.

But first, I want to destroy the notion of what “star-
cross’d lovers” means. Some people say that Romeo 

and Juliet were just unlucky, which 
is what a lot of modern scholars 
have defined “star-cross’d” to 
mean. Whether it’s unlucky, or just 
that the stars weren’t in your favor. 
Maybe somehow you crossed the 
stars; you pissed off whatever 
mythical being is up there, who 
looked down on you and said, “You 
know what? You two are going to 
kill yourselves today.”

But no, actually that’s not at all 
what Shakespeare meant. Because 
I don’t think Shakespeare bought 
into superstition. Shakespeare 

would never agree with anybody who said it’s just up to 
fate. We know this because in Julius Caesar, another 
one of Shakespeare’s plays, Cassius tells Brutus: “The 
fault, dear Brutus, is not in our stars, but in ourselves.” 
Without going much further into that quote, that’s 
Shakespeare basically straight-up saying, it’s not the 
stars’ fault we’re in the mess we’re in today; it’s us, it’s 
what we’re doing. All the world’s problems are because 
of what we’ve done; we, as in humanity, have done.

So, it makes no sense to start blaming some higher 
force, or start blaming God for all the world’s problems, 
because for one, God didn’t just put you down here de-
fenseless. He gave you a mind, and he gave you reason. 
So, to say it’s God’s fault for the way things are today, 
well, you’re not really winning any arguments with 
that, because frankly, you’ve got to figure it out. That’s 
why you’re here.

So, for Romeo and Juliet, they were star cross’d, 
because it was too superstitious: Romeo falls in love 
with Juliet at first sight; it’s that kind of sincerity of feel-
ing. He abandons all feeling for the girl he loved before, 
Rosalind, who you never see; she’s only mentioned in 
the first act. Then, he immediately forgets about her. 
People like to brush over Rosalind, because it makes 
this whole romantic argument very inconvenient. They 
can’t say it was just love at first sight. But Shakespeare 
uses that. Romeo falls in love with Juliet almost in-
stantly because it’s infantile.

STAR-CROSS’D LOVE
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Borrowing from a literary con-
temporary of Shakespeare in an-
other language, Cervantes has this 
same kind of characterization of 
an infantile kind of love. He de-
scribes love at first sight not as real 
love, but as an appetite or a desire. 
It was a desire he had, to just go in 
and get Juliet. So, this idea that 
Romeo fell in love at first sight. 
It’s just not real; it’s not real love, 
and Shakespeare would never 
have agreed that it was real love.

But I bring them up because 
their “love” was infantile as I’ve 
said before, but it’s also an escape. 
An escape from what? Well, the 
society that they live in; because 
at the very beginning of the play, 
after the Prologue, we’re intro-
duced to two characters, Samson 
and Gregory. And we never see 
them again, but in any Shake-
speare play, the tragic conditions 
of the society or of the setting are said in the beginning, 
in the first act, in the first scene. And there, we see Samson 
and Gregory outright talking about killing maidens, 
chopping off their heads, pushing them against the wall. 
Overall, just this vulgar, degenerate discussion they’re 
having. This is Shakespeare’s way of saying that in 
Verona, this is the norm; this is how people talk in this 
society. This is just the way things are. 

Would anybody really want to grow up in that kind 
of situation? Of course not. Think about our world 
today. We kind of fill that prerequisite. Today, we just 
kind of gloss over our movies and our TV shows and 
other media in which we see violence, heavy use of the 
most vulgar language, gore, total degenerative actions 
shown on screen, which are meant to reflect the real 
lives of human beings.

Our society meets these conditions for a tragic soci-
ety, just as Verona did in the beginning of the play. We 
are now living through the greatest death story ever 
told. Before I’m over with this, however, I promise I’m 
not going to leave you pessimistic; I would never want 
that to happen. I’m just telling you how Shakespeare 
was laying out a society that’s gone too far.

In some cases, our society may seem that way, but the 
shining hope of saving our society really lies with you, the 
person watching this, who’s willing to give me a listen. 

And especially to the young 
people, because all the people 
who’ve made the world a nasty 
place are going to have to die off at 
some point. We have to keep those 
who are committed to making the 
world a better place alive, because 
otherwise we’ll just adopt the 
same problems that made the soci-
ety terrible, like the feuding fami-
lies in Romeo and Juliet.

The warring families, the 
Montagues and the Capulets, 
don’t even remember why they’re 
fighting. It’s just an ancient quar-
rel. Kind of like today. We take it 
for granted that the Democrats 
are terrible; no, the Republicans 
are terrible. Everything is terri-
ble. Mercutio, another character 
in the play, is exactly like that. 
Mercutio believes that both fami-
lies were wrong. The Montagues 
suck; the Capulets suck. He says, 

as he’s dying, “A plague upon both your houses!” Which 
is a little bit of a foreshadowing, because there is the 
play that comes at the end of the play. Regardless, 
Romeo and Juliet are using each other to escape from 
this tragic society, rather than deciding to do something 
about it. I think this might be Shakespeare’s commen-
tary here, saying what can they do about it, or what 
should they do about it? 

That’s a good question. That’s something that I’ve 
wrestled with myself, too. What can they honestly do 
about a society that’s crumbling? Like today, what can 
we do about a society that’s crumbling today? The prob-
lem is that they didn’t have a Schiller Institute back then. 
They didn’t have a Lyndon LaRouche in the society of 
Verona; they probably should have. That’s our advan-
tage today, that we have these panels. Because the way 
the play ends is a big plague comes. Romeo is dead, 
Juliet is dead, and the families finally decide to squash 
their petty feud. But all the young people are dead. Tybalt 
is dead; Mercutio is dead; Romeo; Paris; Juliet. All the 
young characters are gone. So the only people who can 
literally reproduce in the society are dead. The plague is 
just the belated announcement of the society’s death. 
The play ends; everybody dies. That’s why it’s the great-
est death story ever told, and that’s what makes it tragic. 

The death of Romeo and Juliet is not the tragic part. 

Metropolitan Litho. Studio
Shakespeare’s Romeo & Juliet, “the greatest 
death story ever told.”
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Everybody dies. We are repeating those same mistakes 
right now. But, like I said, we have the Schiller Insti-
tute, so we don’t need to fall victim to the same mis-
takes that the society of Verona made. Because we actu-
ally have solutions, unlike the supposed authorities in 
the play Romeo and Juliet.

You take somebody like Friar Lawrence, who means 
well, but honestly, all he does is add fuel to the fire that 
had already started, by aiding Romeo and Juliet in their 
infantile misadventures of trying to come together and 
escape together. We have no idea what would have hap-
pened if they did ever get their happily-ever-after. But 
the supposed morally authoritative figure feeds into 
their infantile love, and continues to foster it rather than 
break it up, or just be the voice of reason. Or be the 

voice of reason for the whole society. Instead, he 
chooses not to intervene in a big way. Instead, he just 
kind of sits back and chooses to help the young people 
escape rather than to fix the whole society.

So, to everybody hearing me, I ask you, “Are you 
prepared to be a hero, and stand up for your society and 
say, ‘I refuse to let my society die’? Or, will you be like 
Romeo and Juliet, and just choose to escape?” Whether 
your mind is gone, through some kind of drug use, or 
you’re trying to figure out who you can date next and 
fall in love, and stay in your angst. You have a choice to 
make, and the solutions presented to you in the last 
three panels are the way forward to solving the prob-
lems of our society so that we can supersede our tragic 
conditions, rather than befall to them. Thank you.

The following is an edited tran-
script of the presentation by Madi-
son Hirst to Panel 4, “A Human 
Future for Youth: A Beethoven-
Driven Renaissance of Classical 
Culture,” of the Schiller Institute’s 
December 12-13 conference,  “The 
World After the U.S. Election: Cre-
ating a World Based on Reason.”

Firms that align their business 
models to the transition to a net 
zero world [no carbon fuels or 
chemicals] will be rewarded 
handsomely. Those that fail to 
adapt will cease to exist.

—Mark Carney, 2019 

What a do-or-die statement Mark Carney made in 
the 2019 Climate Action Summit in New York! One 
may wonder though, how would the then Governor of 
the Bank of England come off making such demands on 
a global scale?

That had been made possible a month before in 
Jackson Hole, Wyoming at the Federal Reserve Sym-
posium, where 120 bankers, economists, and other elit-

ists, cooked up a grand scheme: fi-
nancial regime change. It’s not a 
particularly new idea, but many 
people still fall for the same tricks, 
so why change? Our world sees too 
much regime change through other 
methods, but how would a regime 
change take place with the use of 
finances? And used to what end? 
The key to said elitists’ problem of 
control, was a rather tiny thing that 
had the potential to balloon into a 
messy problem: digital currency. 
Specifically, digital currency to re-
place the dollar as the world’s re-

serve currency.
It hardly seems such a problem at first glance. Don’t 

most people use Apple Pay or some variant nowadays? 
But those are far and away different, for those kinds of 
electronic transactions, they are still using the dollar. 
Imagine for a moment that there was a second currency, 
used on a global scale, and this currency had no physi-
cal attachments. Again, at first glance this doesn’t seem 
like much of a problem. A main problem is that it elim-
inates the usage of a commercial bank.

Most people—and many bankers—couldn’t tell 
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